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Book 7: Key of F#



Preface

The Idea Behind This Edition

When the German composer and piano pedagogue Arnoldo Sartorio (1853-1936)
published his Sight Reading Exercises, Op. 45 in 1908 and 1909 under the pseudonym
Christian Schafer, he created a collection of exceptional pedagogical clarity. In the
original historical edition, however, his brief studies—finely crafted both melodically
and harmonically—were largely confined to keys with few sharps or flats. This new
edition builds upon that time-tested material, expanding it into a comprehensive,
systematic training concept: every piece has been newly engraved from scratch,
optimized in its layout according to formal criteria, and systematically transposed
through all twelve keys.

Unfamiliar Keys and Finding Your Own Fingering

At the heart of this approach lies a central observation from teaching practice:
mastering all keys equally—or at least with comparable fluency—is widely considered
one of the highest goals at the piano. That the path toward this goal often seems long
and arduous is primarily due to a gap in standard teaching literature. Traditional piano
methods and practice materials almost entirely avoid keys with many sharps or flats in
the early stages. Yet it is precisely these keys that offer superb tactile orientation
through the distinct physical relief of black and white keys, making it easier for the
hands to navigate the keyboard by touch alone while the eyes remain uninterruptedly
focused on the score.

Even the simplest pieces unfold tremendous educational value as soon as they are
played in unfamiliar and changing keys. Simply navigating a shifted keyboard
topography and searching for a suitable fingering compels the player to look ahead. At
the same time, transposition frees perception from merely spelling out individual
notes: one automatically begins to think in intervals, scale degrees, and harmonic
relationships. In this way, an advanced, structural sight-reading technique develops
quite naturally.

Editorial fingerings have been deliberately omitted from this edition. On the one hand,
many passages allow for several equally sensible standard solutions; on the other
hand, key-specific hand positions often invite unconventional yet ergonomically
convincing choices—such as the deliberate use of the thumb on black keys. This
openness encourages players to remain both mentally and physically flexible while
reading, discovering solutions tailored to the natural movement of their own hands.



Reading with the Ear

Beyond sight-reading, this collection serves as an excellent resource for practical ear
training. Because the characteristic melodic lines and harmonic turns of the pieces
recur across different keys, practice continually blends the familiar with fresh sonic
and tactile dimensions. Musical understanding is thus consolidated and deepened in an
organic way.

It is particularly rewarding to sing along with the pieces in all keys using solfége
syllables. Doing so trains relative pitch and directly links inner hearing with physical
execution at the instrument. Building this bridge between ear, voice, and hand
cultivates essential foundational skills for composition, songwriting, and
improvisation—unlocking new creative potential.

Form on the Page

The visual layout of the score also follows a clear pedagogical concept: systems are
generally grouped into four or eight measures per line, ensuring that the visual
structure directly reflects the formal logic and periodic phrasing of the music.
Furthermore, the layout is designed so that no page turns are ever required within a
piece. For daily practice, it is recommended to briefly scan each piece for key
signature, meter, and phrase structure before playing the first note, then choose a
calm, steady tempo and maintain the musical flow without stopping for minor slips.
This allows full concentration to remain focused on the musical challenges without
distraction—for maximum learning progress at the instrument.
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Schaefer’s Sight Reading Exercises
Book 13: Key of Gb



Preface

The Idea Behind This Edition

When the German composer and piano pedagogue Arnoldo Sartorio (1853-1936)
published his Sight Reading Exercises, Op. 45 in 1908 and 1909 under the pseudonym
Christian Schafer, he created a collection of exceptional pedagogical clarity. In the
original historical edition, however, his brief studies—finely crafted both melodically
and harmonically—were largely confined to keys with few sharps or flats. This new
edition builds upon that time-tested material, expanding it into a comprehensive,
systematic training concept: every piece has been newly engraved from scratch,
optimized in its layout according to formal criteria, and systematically transposed
through all twelve keys.

Unfamiliar Keys and Finding Your Own Fingering

At the heart of this approach lies a central observation from teaching practice:
mastering all keys equally—or at least with comparable fluency—is widely considered
one of the highest goals at the piano. That the path toward this goal often seems long
and arduous is primarily due to a gap in standard teaching literature. Traditional piano
methods and practice materials almost entirely avoid keys with many sharps or flats in
the early stages. Yet it is precisely these keys that offer superb tactile orientation
through the distinct physical relief of black and white keys, making it easier for the
hands to navigate the keyboard by touch alone while the eyes remain uninterruptedly
focused on the score.

Even the simplest pieces unfold tremendous educational value as soon as they are
played in unfamiliar and changing keys. Simply navigating a shifted keyboard
topography and searching for a suitable fingering compels the player to look ahead. At
the same time, transposition frees perception from merely spelling out individual
notes: one automatically begins to think in intervals, scale degrees, and harmonic
relationships. In this way, an advanced, structural sight-reading technique develops
quite naturally.

Editorial fingerings have been deliberately omitted from this edition. On the one hand,
many passages allow for several equally sensible standard solutions; on the other
hand, key-specific hand positions often invite unconventional yet ergonomically
convincing choices—such as the deliberate use of the thumb on black keys. This
openness encourages players to remain both mentally and physically flexible while
reading, discovering solutions tailored to the natural movement of their own hands.



Reading with the Ear

Beyond sight-reading, this collection serves as an excellent resource for practical ear
training. Because the characteristic melodic lines and harmonic turns of the pieces
recur across different keys, practice continually blends the familiar with fresh sonic
and tactile dimensions. Musical understanding is thus consolidated and deepened in an
organic way.

It is particularly rewarding to sing along with the pieces in all keys using solfége
syllables. Doing so trains relative pitch and directly links inner hearing with physical
execution at the instrument. Building this bridge between ear, voice, and hand
cultivates essential foundational skills for composition, songwriting, and
improvisation—unlocking new creative potential.

Form on the Page

The visual layout of the score also follows a clear pedagogical concept: systems are
generally grouped into four or eight measures per line, ensuring that the visual
structure directly reflects the formal logic and periodic phrasing of the music.
Furthermore, the layout is designed so that no page turns are ever required within a
piece. For daily practice, it is recommended to briefly scan each piece for key
signature, meter, and phrase structure before playing the first note, then choose a
calm, steady tempo and maintain the musical flow without stopping for minor slips.
This allows full concentration to remain focused on the musical challenges without
distraction—for maximum learning progress at the instrument.



Sight Reading Exercises in All Keys
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